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CONVERGE WAS MOTIVATED BY A SIMPLE THOLIGHT EXERCISE: WHAT IF WE
WERE TO CLASSIFY MOMENTS AND MEMORIES ALONG A CONTINUUM OF RELATIVE

STRANGE PESIGN LOOFS ARE

BUT ONE FORM o PEZON "ORPINARY-NESS"Z LOGIC SUGGESTS THAT ONLY A SMALL PERCENTAGE OF
Nif:;f,@%:?;i g MOMENTS ARE "OUT OF THE ORDINARY" (I.E., EXTRAORDINARY) COMPARED TO THE
VAST MAJORITY OF ORDINARY LIFE MOMENTS "IN THE MIDDLE."
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IT BEGAN AS AN FUBLIC INVITATION TO SLUBMIT
EVERYLPAY MOMENTS, EACH CAPTURED
THROUGH A PHOTOGRAFH, A SHORT AUPIO
RECORPING, ANP BRIEF TEXT PESCRIPTION. IT
WAS LPLOAPED TO A CENTRAL REFPOSITORY
USING A SIMPLE MOBILE APP THAT ALSO NOTEP
THE TIME ANC LOCATION OF EACH MOMENT.
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CONVERGE WAS A CELEBRATION NOT OF THE EXTREMES,
BUT OF THE MIPPLE, THE MUNPANE. THERE IS A BEAUTY TO
THESE MOMENTS, IF ONLY BECALISE, SIMPLY, THEY ARE LIFE.
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& AS HUMANS, WE CAN ALL RELATE TO THESE LNREMARKABLE
: EVERY LAY MOMENTS, EVEN IF THEY ARE NOT OLR OWN.

HENCE WE CALL THIS AN OMNI-BIOGRAPHICAL WORK.

...AS "CURRENTS"
BEé/N TO FORM...

L ANP GRAPUALLY PULL FRAGMENTS
INTO A GENTLE SPIRAL PANCE.
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..INTO A SEA OF FRAGMENTS,
EPEAK/N@ 0 IMPERMANENCE ANP
FRAGILITY OF MEMORY, EXPRESSEL
THROUGH VISLUAL METAPHORS.
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SIMPLE ELEMENTS, IN MOTION,
CAUGHT IN A COSMIC VORTEX...
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A PISTORTEP VERSION OF
THE ASSOCIATEP SOLNP
PLAYS, PETUNEL, WARPED YET
FAMILIAR, SPEAKING TO THE
INACCLIRACY OF MEMORY,

THE TIME OF EACH MEMORY IS
EXPRESSEL, NOT IN ABSOLUTES,
BUT RELATIVE TO THE
PRESENT MOMENT/

SIMILARLY THE GEOGRAFPHIC
LOCATION IS EXPRESSEL
RELATIVE TO THE VIEWER.
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IT REALLY IS A
PEPRESSING
PHOTO ALBLM...

BUT ALSO KINP OF BEALUITIFUL -- THESE
SEMALL MOMENTES THAT WE MIGHT MISS
ONCE THEY ARE GONE, FOR THEY REMING LS
OF LIFE ANP TIMES THAT CONTAIN THEM.

9 yeas: 2 mon’ths 25 days, /éﬁﬁours 16 mmutes 11 seconds aga
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THE TIMER COLUNTS BACK RELATIVE 1O
THE PRESENT MOMENT, TICKING LIP IN
REAL TIME, A REMINPER THAT THESE
MOMENTS ARE CONSTANTLY MOVING
AWAY FROM LS,.. ANG THAT WE'LL NEVER
BE AS CLOSE TO THEM AS WE ARE NOW.

THIS IS A PESIGN LOOP THAT BREAKS
THE FOURTH WALL ANZ INVITES YOU TO
THINK ABOUT THESE MOMENTS
RELATIVE TO YOLIR FRESENT MOMENT.
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FROM TIME TO TIME, WE ARE FLOOPEP BY
MEMORIES ANG MOMENTS, LIKE A STRUCTURE
EMERGING OUT OF A SNOWSTORM.
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AS MYSTERIOUSLY AS IT APPEARS, THE MEMORY WAREHOLUSE
VANISHES, LEAVING BEHING A TORRENT OF IMAGE FRAGMENTS,
REVOLVING IN A HURRICANE, GRACEFLL ANP UNSTOPPABLE....

WE FLY INTO THE STRUCTLRE,
A WAREHOUSE oF
MEMORIES, THE BRICKS ANP
MORTAR OF EVERYLAY LIFE.

FRAGMENTS TLRN INTO STARS,
SWIRLING IN A GALAXY OF MEMORIES.

COMPOSEP OF EVERYIAY MAGES, THE
SPIRAL FORMS VISLALLY FROM THE
PIFFERENCE IN ROTATIONAL SPEEPS, AS A
FLUNCTION OF PISTANCE FROM THE CENTER.
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THIS IS WHERE OLR COLLECTIVE

MEMORIES CONVERGE...

" AS IF FILLED WITH PURPOSE, -

THE STARS BEGIN TO COLLAPSE...

MEANWHILE, THE SOUNP IS REPUCEPD TO THE SIMPLEST ANP PUREST
OF TONES... A SMALL, FRAIL SINUSOIL, THE BUILPING BLOCK OF
SOUND, IT IS THE SONIC ANALOGUE OF SIMPLICITY ITSELF.
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UNTIL THE STARS CONVERGE
TO ASINGLE POINT

THEN... SILENCE.
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SLPPENLY...

FRAGMENTE OF
MEMORIES GLUSH OUT.

R

A BIG BANG OF LIFE

P

MOMENTS., CONFUSEL,
VIOLENT. ALIVE.

THE EXPLOSION STABILIZES, ANP LIKE
THE SKIES AFTER A STORM, IT CLEARS.

A PEACEFLL CHIME PLAYS

(RECORPEL FROM A REHEARSAL) AS
MEMORIES COME BACK INTO FOCLIS,
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WHEN WE THINK BACK ON A FAVORITE
TIME OR PERSON, IT'S OFTEN NOT
THE CATACLYGMICALLY GOOF OR BAP
THAT WE REMEMBER, BUT THE SIMPLE,
EVERYPAY MOMENTS: TALKING
WITH A LOVEP ONE, SHARING A MEAL
-- IN THE MIPST OF EVERYLAY LIFE.

THE IMAGES COALESCE, EXCEPT

THIS TIME,

IT'S NOT ONLY ONE IMAGE...




¢ N . s 2 i : :
THE FRAGMENTS -~ INFINITESIMAL ANL YET INFINITE REPRESENTATIONS OF
MEMORY OF EVERY SMALL NOTHING -- COALESCE, BT ONLY BRIEFLY...

| 8croRE THEY CRUMPLE. ..

W owe

TR

RTFU
ESIG

\f OF THE SUBLIME

AMUSICOMIC
MANIFESTO!.

GE WANG

ALL THE PIECES COLLAFSE ANP GATHER... ‘
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COLNTLESS FRAGMENTS FUSE TOGETHER,
AN AMALGAM OF EVERYLAY MOMENTS,
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BALL, ROLLEPD P ACROSS
THE FRAGMENTS OF OLR
COLLECTIVE MEMORY,
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WHERE IT GOES, WE PO NOT KNOW...




